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Photographer Kon Michiko was born in 1955. While studying printmaking at Sokei Academy of Fine Arts &
Design, she began using lithograph prints created from photographs to develop surrealist imagery, before
moving on around the start of the 1980s to pursue photography proper. Her unique process consists in
combining everyday items as shoes, hats, and the fish and vegetables found in markets to create intricate
objects, which she photographs in natural light and prints on photographic paper. The elaborate
compositions of her photographs and the evocative lyrical power of the world they bring into being have been
highly acclaimed within Japan and internationally, and in 1991 Kon was awarded the 16th Kimura Ihei
Photography Award.

Her oneiric images formed of truly bizarre combinations of objects means Kon is often spoken of as something
of a renegade figure, yet ultimately what lies behind her work is a form of attachment to her subjects—a love
which momentarily attempts to breathe the spirit back into these beings whose lives have been cut short.

This exhibition, Kon’s first solo show in a Japanese art museum, explores the forty-year long career of this artist
based in nearby Kamakura. Comprising around 100 pieces of work, the exhibition traces the contours of Kon’s

oeuvre, from her key early works through to her work for her 2017 exhibition at Fototeca Nacional (Mexico).
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1. Mr.Cabbage, 1981 Gelatin silver print
2. Sister Bambi, 2017 Gelatin silver print The Museum of
3. Red Tailcoat, 1994 Chromogenic print Modern Art,
4. Octopus and Melon, 1989 Gelatin silver print Kamakura &
5. Yellowtail and Hat, 1986 Gelatin silver print Hayama
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2-8-1 Yukinoshita, Kamakura, Kanagawa 248-0005
http://www.moma.pref.kanagawa.jp
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