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Reappreciated : Korean and Japanese

Modern Artists in the Korean Peninsula,

1890s to 1960s
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Atelier Mourlot and 20th Century
Lithography in Paris :

Picasso, Matisse, Chagall

= o p

8/15(+)—12/23 (k-#)

REER: BBEH (9/21,10/12,11/231%
BARE). 10/13 (%K)

PR TRGE &R

Isamu Wakabayashi :
Flying Leaves and Oscillation

1/108)—3/27 (®)
REER:BREH (1/11,3/21I3F3%8)
NL VTR NI Ry 7
—HDELRIL

Helene Schjerfbeck : Reflections
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Featured here are more than 120
Japanese and Korean artists
including Fujishima Takeji,
Tsuchida Bakusen, Yamaguchi
Hoshun, brothers Asakawa
Noritaka and Takumi, Yamaguchi
Takeo, Torii Noboru, Ko Hui-
dong, Lee In-sung, Lee Jung-sup,
Lee Kwae-dae, and Kim Byung-ki,
who lived amidst social and
historical contradictions. The
stories hidden in each artist's work
are analyzed anew.

The lithographic printing studio
“Atelier Mourlot” in Paris used to be
visited by many prominent artists
and numerous masterpieces
were born there.

The Atelier Mourlot supported the
opulence of twentieth century
lithographs. 300 or so master prints,
illustrated books, posters, and
other works published through the
collaboration between the artists
and the artisans are on show to
introduce the manifold charms of
lithopgraphy.

From the 1980s onwards, by
incorporating elements of the
external environment such as air,
water, plants, light, and time into his
sculptures, the sculptor Isamu
Wakabayashi (1936-2003) developed
gardens of his own. With “garden” as
the key, Wakabayashi's oeuvre,
which culminated in the series of
sculptures entitled Flying Leaves
and Oscillation in his later years,
is surveyed through relevant
sculptures, models, drawings,
photographs, and other materials.

Helene Schjerfbeck (1862-1946) is a
leading Finnish artist, who was
born in Helsinki. After studying
in Paris, she returned to her
homeland and continued to work
there. Commemorating the 70th
anniversary of her death, this
exhibition looks back on her oeuvre,
which transformed significantly
from realism in the late 19th
century to introspective works in
the early 20th century.
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The Museum of Modern Art, Kamakura & Hayama began in Kamakura in 1951. The
Kamakura building, which became commonly known as the Kamakura Kinbi (Kamakura
MoMA), is to bring its function as an art museum to an end in 2016. In its final year,
fiscal 2015, its approximately 65-year history is looked back on in three parts mainly
through works from the collection with additional photographs and materials.
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PART 1:1985-2016
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The Present and Future
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The Museum as a Disseminator
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PART 3:1951-1965
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Part 3: 1951-1965

The Birth of The Museum of Modern
Art, Kamakura
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At a time when the bubble
economy and its collapse also had
not a little influence on the art
world, The Museum of Modern Art
expanded its activities by opening
its Kamakura Annex in 1984 and its
Hayama building in 2003. In Part 1
of this series that traces its progress
towards the future, exhibitions held
at the Kamakura building from
1985 to 2015 are surveyed through
the actual works and reference
materials or photographs. At the
Kamakura Annex, nihonga are
featured together with works
newly acquired during the previous
fiscal year.

In 1966, a new building was added,
providing more exhibition space
and facilitating exhibitions larger in
scale. It was during this period that
exhibitions of works on loan from
abroad such as the Munch and Klee
retrospectives, which marked
record-breaking numbers of visitors,
began. Part 2 examines two decades
of the Museum’s activities from
1966 to 1984, when the Kamakura
Annex was opened, together with
its collection. At the Kamakura
Annex, modern Japanese prints,
which account for a large
proportion of the collection, and
Chinese woodcuts will be on show.

In 1951, The Museum of Modern
Art, Kamakura was opened as the
first public museum of modern art
in Japan. Part 3 focuses on the
initial stage from the planning and
construction of what became
commonly known as the “Kamakura
Museum of Modern Art,” designed
by the architect Sakakura Junzo,
to 1965 through works, photographs,
and reference materials related to
the exhibitions organized in those
days. At the Kamakura Annex,
craftwork and its development
into contemporary art is examined
from a present-day viewpoint.
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The Kamakura building will be permanently closed to the public from Monday, February 1, 2016. The Kamakura
Annex will be temporarily closed while the display is altered.
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